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JOANNE DE GUARDIOLA SHINGLE STYLE HOUSE IN SOUTHAMPTON

hat r'ruL-LI1J:r|—1.-::L| gl

1o do exactly what you

want!™ Joanne de Ciuar-

diola must have heard
this remark half a dozen tmes when she
was about to begin work on her country
house in Southampton, New York. Her
response? “ That's a fantasy, When you
design for yourself, your family be-
comes vour client. Yoo strive as hard o
mveet their needs, and the needs of the
arn:'hih:n.'mn.-. A3 you would for amyione
else,” Certainly it seems clear thar, in
rehabilitating her 1895 Shingle Style
house, de Guardiola, 2 member of the
design firm of Parish-Hadley Associ-
ates, was careful to heed the require-
ments of both the structure and the
people who would live there.

Firgy, the people: De Guardiola
spemds weekends and summers in
':i-::ut]l:lmpl.::n with her hushand, Rober-
i, an anvestment banker; their two-
and-a-half-year-old twins, Mercedes

=1 wanzedl fu qlilh-q'.]i} tht formal-
ity witkout wrecking the beauty

of the place,™ says Joanne do
Caaardhiola (abwveh of her 18535
South homse, BicHn A
calummed fireplace in the living
oo is effset by o stained-fr foor.
Fdelman siede covers the Iealizn
shizhd-back chairs from Sothebs™.
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and Roberto; and her two stepdangh-
ters, Jeanne and Susan, The house was
going v lave to sdapr irsel oo three dif-
ferent age groups, be childproof and
stand up to a good deal of indoor tricy-
cle riding. *T'his is our country home,”
I.IL' {:I:I!I.rl‘l'irll.ﬂ slrpsses, “Lll:rl;' Canme I:l_'r-]_'
to relax and be comfortable. Everything
had te be practical and down-to-carth.”

D::'ﬂ'ﬁ-lu-u;ll:'lh :alll.l _:.'l:l: Tk, :u|||.1i|;-
tedly, without palpable grandeur. Buile
for Andrew Carnegie's daughrer, Mar-
garet Camegie Miller, the house origi-
nally reflected the sensibality of its era:
In addition tw the spacious public
rooins, there were many smaller sitting
rooms. Staff and guest quarters abound-
edl. There were cleven hand-carved fire-
places. Now consisting of twenty-three
rooms spread over 15,000 square feet,
the house was once larger still (several
porches were removed inan earlier ren-
l?n-".-:].l'u:ln] aned 15 more than de Guardiola
wanld have bailt for heeself. “Bue s
propartions and scale are perfect,” she
save, “While the house is |:||'t||e:1'|1n|h'|'_|.r
large, it never overwhelms you. Its 3
big imumane house.”
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Although its previous owners had re-
specrfully cared for the house, it was
timie for what de Guardiola calls a *hun-
dred-year renovation.” Her goal was to
retain the house's character and decail-
ing and even some of the blemishes
while medernizing and adapring it in
more general ways o contemporary
usc. Parish-Hadley architect Blaine
Capobaanco worked clasely with her
ereate drawings and mock-ups.

The chicf structural problem was the
handzome coved rE'iling in tha |il.'iny;
rosom, which was sagping from a 1910
addiron of ran Aoors ahove: de Cioars
diola’s contractor, Bob Plumbs, imscrocd
new supporting beams, shored up the
upper floors and restored the ceiling as
it had been, Plumbing, winng and insu-
lation were updated throughout, and
haths were remodeled, Windows and
French doors were replaced with copics
of the originals. Central air-condition
ing was nstalled, the heating system
overhauled, the roof reshingled and the
driveway reoniented so that visitors now
approach the house head-on,

D Guardiola was determined vo sim-
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“The proces was ool labaramve, ™
says de Guardiols of devigaing for
bier hushamd, Raberta, and their
chéldren, Aoy Ose of four st-
e areas breaks up the 40-Foot liv-
ing rosom, Brunschwig & Fils sofs
anil ||l:pq1-:| fabmics; Clarenee House
frimge. Jim Thempson table skin
alk with Cowtan & Tout fringe,

Ricum A cerea 1825 Dhfoar sereen
Fromm Soabely s anchors a living
s enrner, | e Chinese vae
lamg i from Marvin Aleander. The
Napaleom W1 Chinese lacquered
Ly is from Yale B. Burge. Chinese
by im foreground, George Subkidf
Amtigwes. Colefax and Fowler
chinte: Claresice House tasse] wrim.




*“WHILE THE HOUSE [5 UNDENIABLY
LARGE, I'T' NEVER OVERWHELMS

YOU. TT'S A BIG INTIMATE HOUSE.”

pliby rraflic patterns and climinate the
Lind of duphieanon of sparce that chara
LT i.l'-\.'n.t Cyem I = INMereen TN -CenTiry
houses, when men and women still had
separate sittng rooins She osed upoa
|I-’l"\-"-.l:_'\,l."-'l ay berween the entrance hall
amed the Ll ary. render LY the latter
miare amiinate ard soiding visicors
somewhat more dircetly into the living
room, “Somewhat™ continues to .'||'||'|I';_
howwewer, Discawse an anteroom stands
berwcen the entrance hall and dhe living
racm, She redesignared the e s %
enwier, gardenlike alternatve w the din-
i rows, which can sear seventy puesis
Chiher structural acdjosomens -.||-; luiadel
creatimg a barge Licchen out of three
reeoiins Al comnbaning service guarrers
antee A nrsery o the thind foo

': .1|||-i||.'r:|1_u I_|I|_ ARVTALARE 20f Wi L 1||_||
wis dlone, the spirit of the house re-
mains remarkably ineser—ingsct and, in
away, perbocted. Die Ciardiola impor
el @ e of pamiers from New York
'::i‘-_'-. amil I|I-=':| painstakingly remewved a
hundree vears” worth of paint and wall
paper, revealing beautifully derailed
handmade  moldings, In the lin g

rasiin., she HIII_{l'i:'II 4 suills '.":'i.':lllll'\-'i||'|'-i'
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Amivt: Dy Cuandiala wsod Chinese
salvied fea paper Tor the diming room
walls, =1t allivw s us b constanthy
change e mosul,” she says, The
Marmsocan covervd] i I omoe be
lmyzed §is isier Parish., The Be-
gy ||i1ir|!: tabde and chairs ane
(o Ceenenge Subkoff Amibgues.

Rocann: =Ti's my Evveriive oo, ™ de
Coardliols says of the ganden roson,
previousdy a parlor, where the famd-
Iy oifven kos broakfass, dmist Sasan
Huggins cresied the muwral. As
eheew here, the Roor woas saaned
dark 1o halsnce the heasy 1'|1|!||||r||_"..
andl ahie Ii--r|l|.||.l.' i by o hanrs
anal alde base froen MeCGulre
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Lerne “T used a bot of parterns in
ke Biberary, bug some are subale,
:lﬂm“ FrHEE HHI:HI:.- 25E e
Gauardinds. The 1969 aquarint is by
M, Below i is g 1 2checemmury
-aml‘hq:lnr bl il Sivs Frvem Do i,
The Chinese bromee tengple vase
II‘HFI Are Friven Mﬂ

Brunschwig & Fils drapery fabric.

AT“"&EF;'I{dn“ :lTJElh.I!-.mi-
cal prints highlights the master
bedrosm, <My hushand roguesoed

bhae and white,” says de Guardiols,

“sy | canwt wpwith a comntry
paletve.” Headboard fabric and
walbrovering are from Cowtan &
Tout. The bemch fabric, Fore-
gromna, is from Jin Thompeon.

cream palerte, finishes that were lightly
sponged and clazed, and a restrained
fauwx-marbre baseboard that medianes
bherween the cream-hued WRINSCOtng
and the original fir loors. These she
stained dark, as she dicd thmul;lml,lt the
first floor. “1 thought the darkness
wiould F.i'l.'l.' wci_u'ht and |'u:|]1 lalamce the
height of the ceilings, which are fiftcen
feet i the |ivi1|g MOEsT :thnn'." I‘l'l:,' |:|1_'-
signer says. “Dark floors are a litde
more formal, which soits the \.|:|ir'|l: of
the common rooms”

A interplay between the formal and
th informal characierizes de Guardio-
la's approach to the furmishings, This =

especially true of the living room, where
shie combined easual fahrics—eotton,
Iimen, jute and a chintz that had been
-:||:E|u..-:1.'-:| and washed—with [::ngllrih-
French and Russian pieces from various
periods; the mixture cohabits easily in
ihe fnr[f.'-funl:-lq_.n"._{ Space, A ]:l:lir ol
painted and gilded shield-hack chairs
|'|1;1|: e |:-q_'|n1'||:=u|| i Sister Parish “adel
a clasgical llulf.'." e “llﬁn‘lilﬂ:lﬂ:.'i g
ter abways liked a hat of gpilding”

In the garden room next door, the de-
signer took a more lighthearted and
plaviul approach than she mighe have
for a client. She commissioned @ mural

comprareed o fape 260
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